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Then, in 1978 – in the year before Tree was composed – I read Jung’s essay 
entitled ‘The Philosophical Tree’.9  This long explorative study begins with a 
selection of black and white reprints of paintings made by patients who were 
passing through various stages of analysis with Jung. It continues with his 
correlation of these images with the alchemical process or ‘opus’, as well as with 
many other motifs, drawn from a wide range of sources including mythology, 
poetry, shamanism, Neo-Platonism and the Kabbalah, as well as further strands 
of religious and esoteric thought. Looking back to that year of 1978, in the context 
of reading ‘The Philosophical Tree’ again after a period of forty years, I realised 
that in its overall synthesis and vision, just as in its compendious and rich detail, 
this essay’s influence on the composition of Tree was direct, immediate, and 
profound; though whether this influence occurred subliminally, through a kind 
of osmotic procedure, or deliberatively and consciously – or both – I can no 
longer say or tell. At any rate, what is now clear to me is that several distinct 
motifs in the essay got themselves repatterned and rewoven into the making of 
Tree. For example, the essay contains the idea that in form, the human being is a 
kind of inverted tree, with the head and trunk ‘branching out’ to the limbs: 

The humanist Andrea Alciati (d. 1550) says in his Emblemata cum commentaris: 
“It pleased the Physicists to see man as a tree standing upside down, for what 
in the one is the root, trunk, and leaves, in the other is the head and the rest of 
the body with arms and feet.”10 

Jung’s wide-ranging references here are to medieval Europe, Plato, the Bhagavad 
Gita and the Vedas. He adds: 

In East and West alike, the tree symbolizes a living process as well as a process 
of enlightenment, which, though it may be grasped by the intellect, should not 
be confused with it.11 

By applying his typical constructive method of ‘amplification’ 12  – a kind of 
polysemic and accretive ‘resonance’, built up through analogies and 
correspondences; and hence, an approach that is intrinsically poetic, architectonic 
and musical – Jung suggests that the organic life of the tree symbolises the life 
cycle itself and so also embodies the “individuation process”: self-discovery, self-
becoming, wisdom: 

In so far as the tree symbolizes the opus and the transformation process, “tam 
ethice quam physice” (both morally and physically), it also signifies the life 
process in general. […] Since the opus is a life, death and rebirth mystery, the 
tree as well acquires this significance and in addition the quality of wisdom. 
“From man (= Anthropos) and gnosis is born the tree, which they also call 
gnosis.”[…] However, the cosmic associations of the tree as world-tree and 
world-axis take second place among the alchemists as well as in modern 
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and Kegan Paul): xxi – xxxix. Together with Kim Landers, I was introduced to this book 
by John Blackwood in February 1963. 

5  Psychology and Alchemy (Collected Works, vol. 12), tr. R. F. C. Hull, 1953 (London: 
Routledge and Kegan Paul)., I bought this book in October 1963. 

6  ‘Synchronicity: An Acausal Connecting Principle’, in C. G. Jung and W. Pauli, The 
Interpretation of Nature and the Psyche, tr. R. F. C. Hull, 1955 (London: Routledge and 
Kegan Paul): 1–146. I bought this book in June 1966. The essay was republished in C. G. 
Jung, The Structure and Dynamics of the Psyche (Collected Works, vol. 8), tr. R. F. C. Hull, 
1960 (London: Routledge and Kegan Paul).  

7 Septem Sermones ad Mortuos [‘Seven Sermons to the Dead’], tr. H. C. Baynes, 1967 [1925] 
(London: Stuart and Watkins). I was given this book in November 1967.  

8  I have been able to re-track the approximate chronology of these early readings in Jung 
(see notes 2–6 above), mainly because in the 1960s and 1970s it was my practice to write 
my name in the inside front cover of each book I bought, together with the date of 
purchase. Basilides of Alexandria was a real person, a Gnostic philosopher who lived in 
the second century CE. 

9  Alchemical Studies (Collected Works, vol. 13), 1967 (tr. R. F. C. Hull. London: Routledge and 
Kegan Paul): 251–349. 

10  Ibid. 312, para. 412.  

11  Ibid. 313–4, para. 413. 

12  Marie-Louise von Franz defines Jung’s method of ‘amplification’ as follows: “Expansion 
of the dream content through personal associations and comparison of the dream images 
with images from mythology, religion, and so on, which resemble the dream content.” See 
her Dreams, 1998 (Boston and London: Shambhala; C. G. Jung Foundation): 194. Despite 
Jung’s deployment of the term ‘Analytic Psychology’ (or ‘Analytical Psychology’), it may 
be rightly pointed out that, strictly speaking, the method of ‘amplification’ is synthetic 
rather than analytic. What is more, this process is intrinsically poetic, musical, and 
magical. For an illuminating and relevant discussion of correlative thinking and 
‘correlative cosmos-building’, see Steve Farmer, John B. Henderson and Michael Witzel, 
‘Neurobiology, Layered Texts, and Correlative Cosmologies: A Cross-Cultural 
Framework for Premodern History’, 2000 (Bulletin of Far Eastern Antiquities 72): 48-90. See 
also Part 1 of S. A. Farmer’s Syncretism in the West: Pico’s 900 Theses (1486): The Evolution of 
Traditional Religious and Philosophical Systems, 1998 (Tempe, Arizona, AZ: Medieval & 
Renaissance Tests and Studies): 1–193. 

13   Alchemical Studies: 338–9, para. 459. 
14   ibid. 348–9, para. 482. 
15   Gareth Knight, A Practical Guide to Qabalistic Symbolism, 1965. Toddington: Helios Books 

(two vols.). 



                                                                                                                                   
16 Mircea Eliade, Shamanism: Archaic Techniques of Ecstasy, tr. from French, Willard R. Trask. 

Routledge and Kegan Paul, London, 1964. 

17 J. E. Cirlot, A Dictionary of Symbols, tr. from Spanish, Jack Sage. London: Routledge and 
Kegan Paul, 1962. 

18 G. R. Levy, The Gate of Horn. London: Faber and Faber, 1968. 

19 Menard Press was aptly named after the mini-masterpiece by Jorge Luis Borges, entitled 
‘Pierre Menard, autor del Quijote’(‘Pierre Menard, Author of the Quixote’). 

20 In RB’s Roots/Routes, with monotypes by Douglas Kinsey. Cleveland, OH: Cleveland State 
University Poetry Center, 1982: 29–37; and in RB’s Against Perfection, Norwich: King of 
Hearts, 1999: 31–40. 

21 RB, For the Living. Exeter: Shearsman Books, 2011: 117–130. 

22 In chronological order of composition, the complete list of translations to date is:  

• SWEDISH (Träd, tr. Jan Östergren, probably between 1981 and 1985, and published 
here for the first time);  

• SPANISH (Arbol, tr. Clara Janés, published by Papeles de invierno, Madrid, 1986);  
• SERBO-CROAT (Дрво [Drvo], tr. Bogdana G. Bobić, first published in Književnost 

[‘Literature’] no. 12, Belgrade, 1987; not republished here); 
• GERMAN (Baum, tr. Theo Breuer, private edition, Kall-Sistig, 1989);  

• CHINESE (树 [Shù], tr. Wang Ying, published in今天 [Jintian – Today], November, 
2014);  

• RUSSIAN (Дерево [Derevo], tr. Alexander Makarov-Krotkov, Дети Ра [Deti Ra], 
2014, 9(119);  

• GALICIAN (Árbore, an incomplete bilingual version, trs. Loreto Riveiro Álvarez F. 
R. Lavandeira and published in Richard Berengarten’s O voar da bolboreta azul [‘In 
Sight of the Blue Butterfly’], Espiral, Auliga, 2015; not republished here); 

• IRISH (Crann, tr. Gabriel Rosenstock, 2016, published here for the first time); 
• ITALIAN (Albero, tr. Silvia Pio, published in Poesia, Milan, March 2017);  
• GREEK (Δέντρο [Dentro], tr. Paschalis Nikolaou, 2017, published here for the first 

time);  
• HEBREW ( עץ [Echts], tr. Miriam Neiger-Fleischmann, 2017, published here for the 

first time). 
 

23  The first set of these statements was published in Imagems 1, 2013 (Bristol: Shearsman 
Books). 

24 Stefano Maria Casella, ‘Roots and Rings: Under the Shade of Richard Berengarten’s 
‘Tree’, in The Companion to Richard Berengarten, Shearsman Books, 2016:164–174.  


